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1.0 Purpose and Scope 
The purpose of this policy is to guide and support the expansion of public art on at the Campus. QEIIMC has a rich diversity 
of cultures and people visiting, working and staying at the Campus every day. The QEIIMC Trust (the Trust) recognises that 
the successful integration of public art into the public realm fosters a sense of place and adds value both in aesthetic and 
economic terms. This policy sets out the guidelines and approval process, commissioning procedures and the overall 
administration of public art at the QEIIMC. For the purpose of this policy, public art on the Campus will: 
 

• Reflect the best of contemporary WA art. 

• Improve public realm of the Campus. 

• Contribute artwork in public spaces that are site specific and integrated into built and natural forms and places. 

• Create a reassuring environment that promotes positive thinking, wellness and healing. 

• Contribute to the social, cultural and economic value of the QEIIMC. 

• Assist with the connectivity through the creation of landmarks and focal points on the Campus. 

• Recognise historical significance of the region and Campus. 

• Contribute to creative use and interpretation of public spaces. 

Applicability of the Percent for Art Scheme to future redevelopment on QEIIMC:  
The Trust adopts the Department of Finance “The West Australian State Government Percent for Art Scheme Guidelines” 
to guide, fund and support the expansion of public art on the Campus.  For any future or existing buildings being 
redeveloped on the Campus to the value of greater than $2M, the respective tenant/projects will set aside up to 1% of the 
construction costs of all buildings, hard and soft landscaping and other appropriate public works funded by the agency, for 
the implementation of public art.  
 
Outlined below is the applicability of the Scheme for both private developers and government authorities. 
 

Private 
developers 

1. Developments with an estimated construction value greater than $2M, 
require the developer to contribute 1% of the construction costs to the 
“Percent for Art” scheme  

OR  
 

2. Developments with a construction value less than $2M, encourage the 
private developer to contribute to the “Percent for Art” scheme. 

Government 
authorities 

Set aside up to 1% of the construction costs of all buildings, hard and soft 
landscaping and other appropriate public works funded by the agency for the 
implementation of public art. 

 
1.1. Public Art  
Public art refers to an artwork created by an artist in any medium specifically designed to be experienced in the public realm. 
Public art is typically located in highly accessible public spaces and takes many forms, including (but not limited to) sculpture, 
painting, installation, multimedia, sound or performance. It may be permanent, temporary or ephemeral and may also be 
integrated into built form and landscaping. Public art is created by an artist for the enhancement of a particular public realm, 
acknowledging: 

• it is a unique artwork. It is not merely artistic style detailing or architectural design and is not designed for a 
commercial purpose, such as advertising signs or branding; and 

• the artist has produced the artwork and/or supervised its fabrication and installation. 
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1.2. Benefits of Public Art 

There is a broad acceptance of the positive role art can play in improving the public experience of buildings and spaces. 
Public art can deliver social, aesthetic, economic, cultural and heritage benefits which include the following: 

• contribute to aesthetic aspects of a site/location and the experience of the built environment; 

• foster social cohesion and provide a means to engage with the community; 

• assist in determining a site’s uniqueness and contribute to a community’s cultural identity; 

• contribute to transforming urban and regional landscapes; 

• celebrate and/or commemorate a ‘place’ or an event and provide a contemporary response to historical and 
cultural contexts; 

• express/reflect/reveal community values or how the world is viewed at a particular point in time; 

• stimulate social interaction and invite dialogue (rather than passive observation or indifference); 

• provide impetus for further learning and visual and cultural awareness; 

• reduce vandalism and the costs involved; and 

• facilitate advocacy and engagement of art and culture with the public through its broad reach. 

2.0 Principles and Key Requirements  

2.1 The Trust has adopted the following principles: 
 

2.1.1 Types of Public Art 
 
Public art can take many forms. The five major categories of public art are: 

Stand alone 

Describes artworks that are three dimensional and freestanding rather than 
embedded into the structure of a building or built space. The work may be a singular 
piece, a series of related works or an installation. Works of this nature have 
traditionally been associated with permanent materials however contemporary 
artists have expanded their practice to include materials such as found objects and 
multimedia. 

Integrated  
 

Integrated artwork refers to art that is integrated into a building or built space within 
an open public space. The artwork has the potential to span both the interior and 
exterior spaces of a built structure. Integrated artwork may also assist in defining or 
separating space. 

Applied  
 

Applied artwork refers to work that is applied to an interior or exterior surface within 
an open public space. This may include commissioned paintings, tapestries and 
murals. 

Installation 
 

Installation art is where the artwork and the site are integral to each other. The 
artwork could be comprised of a number of elements, but the ensemble may be 
viewed as a whole. The space may be created with a particular work in mind, or the 
artist may respond to a given space. 

Ephemeral 
Ephemeral artwork describes non-permanent work that can include temporary 
installations, performance art, dance, or exhibitions. The location of the artwork 
should be visible to individuals from the outside of the building looking in.  

 
2.1.2 Art Patronage provided by the Trust 

 
The Trust supports and expansion of public art on the Campus and has identified the following broad themes for 
consideration for public art on the Campus: 
 

• Natural environment such as natural landscape, bushland and interpretations. 

• Improves cultural identity of the Campus.  

• Reflect wellness, healing and tranquillity.  

• Reflects science, research, education and medicine in design. 

• Recognises heritage of the precinct. 

• Embraces cultural diversity. 

• Passive subjects and designs that aim to bring a positive environment. 
 

2.1.3 Risk Management  
 
Risk management assessment will need to be undertaken for public art to anticipate issues such as safety, acceptability, 
suitability, and ongoing maintenance. Each public art project should consider the following: 
 

• impact on public safety (i.e. impede on vehicle movements line of sight). 

• cause adverse environmental effects. 
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• durable and vandal resistant (i.e. anti-graffiti coated). 

• Suitability to the public (non-offending) 
 

2.1.4 Social Responsibility 
Whilst the artist’s freedom of expression should not be unduly restricted, the Trust has an expectation that any commissioned 
artwork will be developed in consideration of the demographics, work and lifestyles of the surrounding communities in terms 
of both form and content. Where appropriate, the artist’s brief will contain information guiding them to develop artwork for 
specific community groups (such as children, teenagers or indigenous). 
 

2.2 Policy Statement 
It is recognised that the early installation of public art helps identify and define a community and develop a sense of place. 
The Trust is committed to developing a coordinated approach to providing public art on the Campus. All buildings erected 
on the Campus are required to engage with the Trust and coordinate the provision of art in accordance with this policy. 
Contributions outlined in the Percent for Art Scheme (the Scheme) are required to be provided by government authorities 
and private developers for any new or existing redevelopment on the Campus.  
 
The Scheme encourages art in the built environment by allocating a percentage of capital project’s construction budget to 
commission public artworks. Please refer to the website for further information about the Scheme 
www.wa.gov.au/government/publications/percent-art-scheme-guideline  
 

 

2.3 Artwork Approval Process 

All public artwork on the QEIIMC Campus is required to be approved by the QEIIMC Trust Board at a Board meeting.  

2.3.1  Application Forms 

The following application form (separate attachment to this policy) must be completed and submitted to the QEIIMC Trust for 
artwork approval by email to QEIIMCTrust@health.wa.gov.au:  

• Queen Elizabeth II Medical Centre Public Artwork Application Form 
 

2.4 Commissioning Public Art 
Public art can be commissioned in a variety of ways. The Trust adopts the best practice commissioning public art guidelines 
developed by the Department of Local Government, Sport and Cultural Industries (DLGSC) to guide the Trust, government 
agencies and developers to appropriately commission public art for the Campus. Please refer to the DLGSC website for 
further details on the guidelines. www.dlgsc.wa.gov.au/culture-and-the-arts/public-art/commissioning-public-art 

 
2.4.1 Copyright, legal title and ownership  
An artist’s rights are protected under the Copyright Amendment (Moral Rights) Act 2000 (the Act). Under the Act, all original 
artwork must be attributed to the artist. 
 
The ownership of the public artwork and copyright will be determined within the commissioning process, the contract and 
considering the land parcel on which it is located. Unless otherwise agreed, copyright of both the preliminary visual material 
and the work itself should be retained by the artist. The Australian Copyright Council provides advice on copyright and 
ownership in relation to public art: www.copyright.org.au  
 
2.4.2 Maintenance and deaccessioning artwork 
A licence agreement must be developed between a common entity and the artist regarding the ownership, public liability, 
maintenance and deaccessioning of the artwork. In addition, a maintenance report is prepared by the artist at the end of the 
project and outlines: 
 

• a description of the artwork (including digital images and the date of completion); 

• artist/artist team contact details; 

• a maintenance schedule and an agreement on who is responsible for the ongoing maintenance; 

• the expected lifespan of the work; 

• the method of construction, the types of materials used and details of the fabrication company (if relevant); 

• details of any electrical, lighting and/or mechanical systems installed; 

• any specific instructions or products to be used when cleaning and maintaining the artwork; and 

• any instructions to respond to urgent maintenance issues such as vandalism. 

• may provide materials for replacement i.e. lighting, external panels etc 
 
If an artwork has reached its intended lifespan, has been damaged or destroyed, or is no longer safe, there may be a need to 
remove or relocate the artwork. This may also happen if the site on which the artwork is located has been sold or is to be 
redeveloped. The artwork should not be removed, relocated, sold or destroyed without first notifying the artist. Before an 
artwork is deaccessioned, a formal process should be implemented which may consider: 
 

• the intended lifespan of the artwork; 

• any conditions relating to the deaccessioning of the artwork, as outlined in the original contract; 

• the opinions and advice of relevant stakeholders including the artist, maintenance contractors, the owners of the 
building or land on which the artwork is located or any other experts, such as engineers; and community or cultural 
issues associated with the artwork, building, land and/or original commissioning process. 

http://www.wa.gov.au/government/publications/percent-art-scheme-guideline
mailto:QEIIMCTrust@health.wa.gov.au
http://www.dlgsc.wa.gov.au/culture-and-the-arts/public-art/commissioning-public-art
http://www.copyright.org.au/
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3.0 Monitoring, Review and Assurance 
 

Monitoring and review activities will be undertaken through consultation between the Policy Coordinator and Project 
Director, which will: 

 

Assess compliance with the policy and demonstrate/confirm its effectiveness; and 

Identify, assess and promptly address any deficiencies with relevant stakeholders. 

4.0 Recording and Reporting 
 

Recording and reporting activities will be undertaken through consultation between the Policy Coordinator and Project 
Director, which 

 

Ensure that activities and outcomes arising from adoption of this policy are accurately recorded; and 
 

Ensure that any non-compliance issues and/or adverse incidents (i.e. conflict which has escalated as a result of 
policy implementation) are recorded and reported to Project Director and/ or Business Manager, in a timely manner. 

 

5.0 Definitions 

 

Custodians 
Project Director of the QEIIMC Trust as the System Manager 
qeiimctrust@health.wa.gov.au  

 

Relevant Legislation 

• Queen Elizabeth II Medical Centre Act 1966 

• Queen Elizabeth II Medical Centre (Delegated Site) By-laws 1986 

Supporting Information 

 

DLGSC website provides general information on public 
art 

www.dlgsc.wa.gov.au/culture-and-the-arts/public-art 
 

DLGSC has developed a list of sample resources often 
used during public art commission 

www.dca.wa.gov.au/DevelopingArtsandCulture/publicart/res
ources   

DLGSC: Best Practice Commissioning Public Art 
Guidelines 

www.dlgsc.wa.gov.au/culture-and-the-arts/public-
art/commissioning-public-art 

Public Art Artwork created by an artist in any medium specifically designed to be experienced in the 
public realm. 

Artist Is an artist that typically meets a number of the following criteria: 

• has chosen to commit to a significant amount of time to their practice; 

• is recognised by their peers; 

• has regular exhibitions of their work; 

• has work acquired by public or private collections; and has had specialised 

training in the artistic field. 

Commissioner The individual responsible for commissioning the art project. The client usually is the 
commissioner, sometimes known as the commissioning agent. This may be a State 
Government agency, a local government authority, a private developer or occasionally an 
architect 

Art Coordinator The individual responsible for managing and facilitating the commissioning process of the 
public art commission. Building, Management and Works (BMW) has an approved Art 
Coordinator Panel which might be useful and can be accessed by government and non-
government agencies 

Redevelopment The process of developing land that is or has been previously developed. 

QEIIMC Queen Elizabeth II Medical Centre is the largest medical centre in the southern hemisphere 
and globally recognised in health care, research and education. 

QEIIMC Trust The Queen Elizabeth II Medical Centre Trust (Trust) is an independent statutory authority 
established under the Queen Elizabeth II Medical Centre Act 1966 (Act). The main 
responsibility of the Trust is to develop the Reserve land and act on behalf of the State as 
landlord. 

QEIIMC Trust Board The QEIIMC Trust Board of Management is made up of equal representation from the State 
Government and the University of Western Australia and has an independent chair. 

mailto:qeiimctrust@health.wa.gov.au
http://www.dlgsc.wa.gov.au/culture-and-the-arts/public-art
http://www.dca.wa.gov.au/DevelopingArtsandCulture/publicart/resources
http://www.dca.wa.gov.au/DevelopingArtsandCulture/publicart/resources
http://www.dlgsc.wa.gov.au/culture-and-the-arts/public-art/commissioning-public-art
http://www.dlgsc.wa.gov.au/culture-and-the-arts/public-art/commissioning-public-art
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BMW has developed a guide to art coordination 
services including information to assist art coordinators 
and project managers. 

www.wa.gov.au/government/publications/art-coordination-
services-panel-2018 

 

6.0 Review 
Version  Effective from Effective to Amendment(s) 

MP2018_ 
V1.0 

4 March 2021 Current Original version 

MP2021_V2.0 6 December 
2021 

Current Formatted version  

 

7.0 Approval 
 

This policy has been approved and issued by the Project Director of the QEIIMC Trust as the System Manager.  

Approval by Bill Anderson, Project Director, Queen Elizabeth II Medical Centre 

Trust 

Approval date 6 December 2021 

Published date 6 December 2021 

Dept. File No NA 
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